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BieERpRY™= Early Life

m zVzlelof JJJ* | wasiborn ~I?iz:]ueres, Spain on
MJ\/ 12004 ‘
HE NaEEnto ,L,r _)J“Jl‘ er named Salvador who
Jjed Jimonths earlier. His family named him
}\/Jr or*also beca se they believed he was
" his brot er’s reincarnation

He attened d%wmg school at a young age

His first public exhibition was in 1919 (at age
15)




Biogfephysividdrid & Paris (1)

_BngozZZ; Dalifmoevedito Madrid and studied at the
ACAUEMIERE Sall Fernan ‘$chool of Fine Arts)
“"He becameRkhown as eccentric - long hair, side
ium:;, c0dt, S 'rf)r*' _J\ knee breeches in a late
19th mnury Shior
-Ie oJclefz |ment|ng with Cubist style
Daintings; .w%\g,er, he didn't really know what
ne was doing.




BI0gIEphy =aMadrid & Paris (2)
| ‘ 1 I*
“BEXPERMEnted wm Dada (a cultural
MOVEMERGIRISWItzerlanc %nrlng WWI), which
~ Infuegeedthiist work throughout his life
- Fe'was (JP’:JJ C J the academy when he
“told his IOl 5550rs that no one was qualified
~ enough to grade h|m

He grew a flan%oyant moustache that later
became iconic of Dali.



BIogEpny 1929 ‘ WWII (1)

9201= Dali'workedion a hort surrealistic film

allECPAI. ’JfL/J/JJ]W D, g‘

929 blefiiet nis future wife Gala

. BEGANTO em;t‘ Size'surrealism - a common
1EME Jr J‘ |s Da tings

DaI| , most famous painting, 7he Persistence

or MemO/y, w painted in 1931. Click here to
View.
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BIOgleply =529 to WWII (2)
| ‘ 1 I*

IRIOE5) SalVador JnJ ala were married.
“World\WWaril was gmﬁirng in Europe in
194050 the Dalis moved to the United
b _)'["'" i'"J_) |

!

H Degan to get a reputation for being
Very eccer rlc_,and outrageous

In 1942, he published his autobiography,
“The Secret Life of Salvador Dali”



dLer Years (1)

‘
Dalifwent D,Jm to Spain and stayed
| ictatorship of Franco

OTEXD er ;%stlc realms, such

e

0 r"ff' ofs mtmgs using DNA as a

His Catho itﬁrbegan to grow; religion began
to influence much of his post WWII work.



510 phy - Later ears @

B Him w*d a f"JI.F merC|aI for

B | , NE QL,JUnHr thegﬂupa Chups logo
' In 1980 histsenile wife Gala was dosing him
“with ;c;yrnw- medications, and

" damaged! his nervous system. This was the

end to his artlfc ability.

Gala died in 1982, causing Dali to lose the will
to live



eife)c)rej0)n) = ,.,Years ©)

_BiEere are (1LY Fimors of. suicide attempts,
UM HNSHL _eruwn W neJr er these were true.
“Nihere areralso) rumors that the staff in Dalis

 nursingoeme forced him to sign blank

~ canvasesito!later be painted as fake Dali art.

- Therefor, many critics are hesitant to accept
late Dali pain Ings as true.

In 1989, Dali passed away due to heart
failure
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Woman Playmg Mandolin (1909)






This piece, The Persistence of Memory, includes
symbolism, suggesting that Einstein’s theory that time is
relative and not fixed.
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DALINIAN SYMBOLS
ANCELS |
IHEYRIEVERIE POWERtO pENEtrate the heavens, to communicate with
50U .m.J dECOIPIISHTand rrr‘/.;_]rul r on concern as the painter. The
[igUresiofiangelsipaintediby: Dali‘often  borrew traits Gala, incarnation,
joRDAlPURHTY and noi)]l}'ry
PROES
IEmay DEMIEISOIE ::J,),.ur of a gure oﬁhe necessary support of a
Unable tostena J]JJ‘H form. Dali discovered it as a child in the attic of
NISfatherFSHIeUSe: e takes it and will never part with it. This object
gave him'alconfidence and arrogance that he had never been able to.
In t 1€ short _)JF‘_JJ[ ary. oﬁrreallsm (1938), Dali gives the following

definition: "Wooden support derived from Cartesian philosophy
Generally -"rr serve as support for the tenderness of soft
structures..” #

ELEPHANTS

The Dali elephants are usually represented with the long legs of desire
invisible, multi-link, on their backs the obelisk symbol of power and
domination. The weight supported by the frail legs of the animal evokes
weightlessness.



SINAES

IHEISHaNNSHINKED toraranan -_',I";( event in the life of Dali: his meeting
WILFSTGIMURGNEENGS Daliibelieved | ﬁat nothing just happens by
deGIGENMERNES CapliVatedibyathie vision of a snail on a bicycle outside
HEULSIHOUSEIIMENINKIS then made by him between a human head and
ENSTIEAHE JJSO"“JJE:’,CI especially at the head of Freud. As for the egg,
ol o LEIRpanOIRtIE shElN(nard) and d the body (soft) inside the snail
ascinated Nimiandithe geometny of the curves enchanted.

AN r S |

symbo! offdecayiant decomposition. Daliimet ants the first time as a
child), watehing therdecc m,)ru d remains of small animals eaten by
themHematched »_Av[ﬂr‘]w ation and repulsion, and continued to use

"l

sha.r;r,l,jn hiS wgr}.z, as a s\ bqjlpfgdecadence and ephemeral.

L

I WAT :.3
DaI| often sa| e materialization of time flexibility and indivisibility of
space . .. This i IS id." The unexpected softness of the watch also
represents the psychologlcal aspect by which the speed of time,
although accurate in'its scientific definition, can greatly vary in human
perception. The idea came to him after a meal while gazing at the
remains of a runny Camembert. He decided to paint the landscape that
served as his backdrop two soft watches, one of which miserably
hanging from the branch of an olive tree.



DATINIAN SYMBOLS

S

'"‘/HUJ] QIFLHE :..5 r:.-rc.]m MI‘IS’C and the emblem of purity
geijor), Il g9 iecallsifiiappearance and minerality symbolic
Dali thatiefithe ,)r—-vquvj]r\_.,, trauterine and rebirth.
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fa‘ O TEAROIRURNING UL, Dz I'represents in his paintings and also
DEFAN tomaKestifeal 6 JJJ—i with bread. In his paintings, breads are
MOSt OILENIEN dSPECT Off “hard™ al d phallic, as opposed to "soft"
~ WatchEssalitiasialways beer } c reat admirer of bread. It tapissera

. »rfl}sl loavesiEataldiiwalls ﬁ 1iS museum in Figueras.

al J:_)("A P =Q

Traditional Ar (bz s&l on the perspective and Renaissance painting).
Realistic landscar e full of strange and unreal objects in a natural
environment. The bacg{ound and how to use the landscape is one of
the strengths of the art of Dali. They help to create the atmosphere of
unreality of his paintings (landscape of his native Catalonia and vast
plain that surrounds Emporda Figueres).




DATINTAN SYMBOLS

=

B BINAYYER .

HUTENIOUIESEHaROPERTWith drawers are found repeatedly in

paINtiNgstanalopjEGts from Dalitiihey symbolize the memory and the

URCERSCIOUS andfefertorthe “idea Jr wer a legacy of reading Freud's

ConEEPERIEY EXPressitiermystery of the hidden secrets. Most children

EXPIOTENEVERVAUraWeRRCcabinet and clc g%@f, their home.

VENUS DEIVIIIEG N ‘

It hasgenRUREENTPart of the per onaI mythology of the painter. She is

chelfirstweran heichild'c ay | a reproduction that adorned the

mily’c eligligie] rooiiule del. It is also that he discovered a box of

L rayons in New York. It is the stupid look on his face that he still

. consic —rr""" ife for ﬂ" en but inadequate perfect beauty in an elegant
woman whose ook or appear to be intelligent. Dali has made several
changes in the Venus ¢ pace Venus, Venus with drawers ...
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